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(P- 3^3). " As a result of his effort to remove every
limitation from human nature the sentimental genius is
exposed to the danger of abolishing human nature
altogether; not merely mounting, as he must and should,
above every sort of defined and restricted reality to the
farthest possibility—to idealize in short—but even trans-
cending possibility itself; in other words, to become
pkantastical" "The sentimental genius forsakes reality,
m order to rise to the world of ideas and command his
material with greater freedom" (p. 314),
It is easy to see that the sentimental poet, in contrast
with the naive, is characterized by a reflective and abstract
attitude towards the object. He "reflects" about the
object, because he is abstracted from it. Thus he is, as
it were, severed from the object a priori as soon as his
production begins; it is not the object that works in him,
but he himself is operative. He does not, however, work
inwardly into himself, but outwardly beyond the object
He is distinct from the object, not identical with it; he
seeks to establish his relation to it, "to command his
material." Proceeding from this, his separateness from
the object, there comes that impression of duality which
Schiller refers to ; for the sentimental poet creates from
two sources, namely from the object or from his perception of
it, and from himself. The external impression of the object
is, for him, not something unconditioned but material
which he handles in accordance with his own contents.
Hence he stands above the object, and yet has a relation
to it; it is not, however, the relation of impressionability,
but of his own free choice he bestows a value or quality
upon the object, His is therefore an introverted attitude.
With the designation of these two attitudes as intro-
verted and extraverted we have,not, however, exhausted
Schiller's idea. Our two mechanisms are basic phenomena
of a rather general nature, which only vaguely outline

